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Call for Participation in the 28th Kunstschau 2018 
To all the members of the Künstlerbund MV 
as well as artists (members of professional artists associations) of the countries bordering the 
Baltic Sea: Denmark, Estonia, Finland, Latvia, Lithuania, Norway, Poland, Russia, Sweden 
 

Puschkinstraße 12 / D—19055 Schwerin / Postadresse: Postfach 110541 / 19005 Schwerin 
fon 0385.565 009 / fax 0385.550 9525 / info@kuenstlerbund-mv.org / www.kuenstlerbund-mv.org 
Deutsche Bank Schwerin / IBAN DE55 1307 0024 0305 9581 00 / BIC DEUTDEDBROS 

Exhibition title:  Luftlinie 
Exhibition venue:  Ahrenshoop, Mecklenburg-Western Pomerania, Germany 
Duration:   March 17–April 29, 2018 
Opening:   March 17, 2018 at the Kunstmuseum Ahrenshoop 
 
WHO, WHEN, WHERE  
The exhibition is being organized and curated by the Berlin art historian and curator Dr 
Elisabeth Klotz. 
Please submit your proposals on the topic “Luftlinie” (Eng.: linear distance, literally: air + 
line) by October 13, 2017, as an anonymous PDF by email to: 
info@kuenstlerbund-mv.org.  
The data volume should not exceed 5 MB on a maximum of 4 pages DIN A4 and include 
informative images, a statement, and information about the work (title, year, technique, 
dimensions). 
 
The history of the artist village and artist colony Ahrenshoop covers more than 120 years. 
Various artists, member of the movements “Brücke” or “Blauer Reiter” were attracted 
and inspired by the beautiful landscape and brought modern art to the coastline. Today, 
you can find contemporary art in numerous galleries and exhibition halls. 
 
The annual exhibition this year will take place at various locations in Ahrenshoop. Various 
Exhibition spaces will be made use of in cooperation with the Kurverwaltung Ahrenshoop 
(the Strandhalle and the Kunstkaten) as well as the Künstlerhaus Lukas, the 
Kunstmuseum Ahrenshoop, the Neues Kunsthaus Ahrenshoop, the Galerie Alte Schule, 
the Atelier im Dornenhaus. 
 
The jury comprising the curator and representatives of the Künstlerbund MV and the 
participating exhibition venues will convene in mid-October. 
In your submission, please make reference to this year’s topic “Luftlinie”. Both words that 
constitute the term provide space for individual artistic approaches and interpretations in 
diverse media and forms of execution. 
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TOPIC 
The term “Luftlinie” is understood either as the shortest distance between two 
geographical locations via a direct air route or an airline. A “Luftlinie” can be 
comprehended visually as a line in the air or a line of air. If one considers the meaning of 
each of the two words individually, further possible associations arise in which air and line 
behave toward one another in a way that is full of contradictions. 
In art, the two terms have always given rise to intensive artistic examination. Air means 
space or emptiness and is expressed by wind, light or darkness, heat, cold, smell, sound, 
et cetera. In the Middle Ages in Europe, air was first depicted as a gold background. 
Starting in the fourteenth century, it advanced to become a central motif in painting in 
the sense of atmosphere and spatial depth. Unlike in the idylls and heroic landscapes of 
the Baroque, in the “atmospheric landscapes” of the Danube School (early sixteenth 
century), or, later on, in the work of Caspar David Friedrich, sky, light, and clouds took on 
an allegorical meaning with emotional or spiritual contents. The Barbizon school, in 
contrast, was interested in depicting air in a way that was as close to nature as possible, 
for instance, Claude Monet, who made natural light the main topic in his “plein-air 
painting”. Marianne von Werefkin, on the other hand, who painted the “steep coastline of 
Ahrenshoop” in 1911, disassociated herself from “air as light” and employed a free, 
Expressionistic colour scheme. 
Photography and the new art forms of the twentieth and twenty-first century, including 
Land art, performance, video, digital media, and multimedia installations, in turn, offer 
quite different possibilities for representing air. The motif is particularly suitable as well 
for abstract or conceptual examination. Inspirations that might be mentioned here 
include Otto Piene’s inflatable sky art sculptures, the “negative space” in the work of 
Eduardo Chillida and Rachel Whiteread, the interior spaces of the sculptures of Richard 
Serra or Anish Kapoor as well as the real clouds or breezes generated by the likes of 
Tetsuo Kondo or Ryan Ganzer. 
The meaning of the line in its relationship to body, surface, and colour has also been 
controversially discussed in the history of art. While colourists since Rubens endorsed 
colour as a means of design, classicists favoured the line. Charles Baudelaire, on the other 
hand, emphasized the fact that there was “neither line nor colour in nature” that what 
were concerned here were two abstractions of equal nobility. Marianne von Werefkin, in 
contrast, gave her loosely painted motifs dark contours and understood the line as a 
“supplement to colour.” In the abstract art of the twentieth century, the line finally 
appeared as an autonomous motif such as in Olga Rosanowa’s Green Stripes (Colour 
Painting) of 1917, Barnett Newman’s “zips”, and Jackson Pollock’s Drippings, and also 
found its way into other genres of modern art. 
The line also attracted particular interest in its significance for the process of artistic 
creation. The art historian Heinrich Leoporini regarded the line as the “most primitive 
beginning of all art”. Henri Matisse, in contrast, described “art” as “a line around an idea”; 
and Paul Klee comprehended line as “the first movement” when depicting things, as a 
mediator between the visible and the invisible world. 
At the same time, a drawn line is itself the result of a movement in space and time. It is 
therefore also suitable as a means of representing spatial movement or chronological 
processes: for instance, as a marked path on a map, the thread of Ariadne, a lifeline, 
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timeline, spiral, or “common thread”—or also, in a metaphorical sense, for people’s 
development. 
 
Friedrich Nietzsche therefore called the “formula for our happiness: A Yes, a No, a 
straight line, a goal.” While Berthold Brecht conceded that: “The shortest line between 
two points – if there’s an obstacle in between – is a curve.” Goethe comprehended a 
person’s course of education as an “ascending line.” Franz Grillparzer, in contrast, 
regarded history as “millions of routes running next to each other in parallel, in crooked 
and straight lines, crisscrossing one another, advancing, impeding, striving forwards and 
back, which consequently take on the character of chance with respect to one another 
and therefore make it impossible to evince any sweeping, all encompassing necessity of 
what takes place”. 
As the overarching topic of the exhibition, the Baltic Sea Region also offers numerous 
artistic points of reference. In connection with the “Luftlinie” as an element that connects 
the coastal region, one might therefore think of the horizon, of high, distant shores, or of 
travel routes, coastlines and invisible borders along international waters. 
Finally, the line is an apt metaphor for the diverse relationships between people and 
nations: as link, boundary, threshold, intersection, tangents, parallels, or circle. 
Ahrenshoop is also located on a line: the today invisible border between Mecklenburg 
and Western Pomerania. At the same time, the location also represents the connection 
between the peninsula of Darss and the mainland and is situated on a tongue of land that 
separates the Baltic Sea from the Bodden. Last but not least, the location was the former 
site of the Ku ̈nstlerkolonie Ahrenshoop (Ahrenshoop artists’ colony), established in 1892, 
and, until today, is a place for artistic exchange and encounters. 
We look forward to multifaceted submissions and hope for an exhibition that presents 
the topic of “Luftlinie” in all its diversity and that elaborates connections, encourages 
dialogue, and allows for individual positions. 
 
REMARKS 
Catalogue: 
A catalogue will accompany the exhibition. To ensure the active and timely cooperation 
of those involved in the form of proofreading and approval, provision of up-to-date artist 
information, an accompanying text, and image data is requested.  
Exhibition participants agree to provide images, texts, photos, et cetera of their works 
and themselves for public relations work at no cost. Membership in VG Bild-Kunst should 
be indicated. 
 
Photos: 
A professional photographic reproduction of selected works for the catalogue and photo 
documentation will be commissioned. 
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Transport: 
The members of the Künstlerbund will be given information about transport options as 
usual. Collection points will perhaps be set up and travel costs possibly reimbursed. 
All other participants have to take care of organising and financing the transport of their 
artworks themselves as well as any travel costs that might arise, or acquire funding to do 
so. 
 
Installation: 
Please note that the works will have to be installed quickly and simultaneously in several 
venues. The exhibition spaces are, in part, cooperating galleries that work with short 
conversion phases between exhibitions. The artists are requested to deal with the 
hanging themselves. Project assistants will be on hand to provide assistance with 
hanging and/or installing works.  
 
Insurance: 
The Künstlerbund M-V or the exhibition venues will insure art in indoor spaces during 
installation and removal as well as during the official course of the exhibition. Transport is 
not insured and takes place at the exhibiting artists’ own risk. 
 
Public relations work: 
All applicants agree to make images, texts, films, et cetera of their work available for 
public relations work (press work, invitation, poster, etc.). Membership in VG Bild-Kunst 
should be indicated for this purpose. 
 
We look forward to your application! 
The Board of Directors, and the Project Manager for the 28th Kunstschau 2018, Dr 
Elisabeth Klotz 


